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= Cheung Cheuk Ki, Kady (MA in University of Birmingham, UK ) :
11:30

Shakespeare and Cultural Imperialism in Japanese Theatre in Relation to the
Suzuki Method of Actor Training

= Irene Chen (B L EBIE RZREEXZ AWM L4 )  Shakespearean Opera
Buffa: The Fat Knight and His Reworks in European Operas
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» 58 (RXBERERAZEXS 4% +E4) | The Fantastical Murder in
13:00 Macbeth
14:20 » kA FE (B REHHE4) © Shakespeare in Jacobean London: A New
Reading of Measure for Measure
= ##F Vicky Yen (#{=K%) : From Celia to Aliena: The Instability of the
Subject’s Self-Identity
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Tea Break
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