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in Motion: City, Nation, and Sexuality in Cinematic (Re)Presentation) a{EGIK A > &3
AR R4 TR EIR& ) (motion picture) HiRF% Bh AN [ 5 35 1 A
ekl —f LHI - IR - MRS n N EER B ERASEE > H—K
Jr BT ot 6 70 B A i 5 D) 28 SR L S A SR RELAS S R R AR T 2 B T T s )
Ko BUEFAM 5w B PIER B R JE A R o T AR NS (Ga LRSI

SRR o U RAERUERA R —E LU - R EEE R BB o PSR 414
217-219 -
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RSB RATR) - AT NDUR B SR Rk & H NS BB A - A NIt
BT 25 AL SR R > A A DA BBy U R R S 2 o FHIE UAE
SISO EAE BRI RGBS D BURIRT R VLA > R T8 R {EE R KL
BB i A ) PR S TR B AN Y B A L -
TEGARAT AR > FBRBIEAR - AU SCZ BT ARSI AL 52 > AMERE R R e P
A SRR R SER R THSER A B R TER T ) > HOR R A el 7€
B (A B AR RO 9E— 7 2 I B B ) SR BT e —fE— LB R PR > S B — R
5o BLEh B B R - s A E ) B KRR AR [ o SRR > SBUCEE ) TR
B HEANZHEENACKE L LGB E) - ERERHERNEE) - AR > HK
BN AT - By s S (B EH B AR BB G S SR B S i) » 42K Bt an
HHE R EAGE 7345 > T2 58 R SR B A 0T R AR > B
AL I E SRS R o FABRT IR DL AN S ERF RS A8 > &
A A DL E R EE YRR 7E 0T (F RGRAE - (B SCHUIR LT A0ER T IS F 2 LS
BT BATHBER ERE o SRR — BB AR 7E4E > 7832 B3Ik 0 SRt
FE e PR R B AR R AT S o G SR R R P R S > AR
AR R PSRBT OGS —EH 2 6 85 M S H AEp e 8 8 R H
B s BERAEDI U EEREZ - 3 i S8 B B R AR B B >t B4
SRR T BEGTH ) -
SR ARRHEASH) & 18 8 A W 15 > A E B AT S0 N8 > T A% B

HLHIRIF FEAN [5] 8 2R o S35 A R 70 IR e 2 28 T 40 5 TR PR SRR ZE A AR 2 — o B

TEEPIIE) MR THEERRTIE) - B MER A EHIPIEL > MM SR /
GH AT & I B U AR R BOA R AEEVE T = AE L B IREZER - % T4
I FEQ B LIRS R — 832 21 AR SRR > FAM S0 7 20 Z a5 S
b B BB R > T Ak A4 B AR A S A8 B PR A B S 1 8 2 ) i = T AN REAR Bt A
FIREREIE > USSR IE > B EKOE RS BRI OB Bl ER B P &
{%4 o

SR > RAETE D R FE BB L B AN S S RN R (AAS-in-Asia) IERLL [RB) PR
M1 (Asiain Motion) Zy& > T [MIARTERS b K BRI L 3E S ETF 784 & (NATSA conference) HIJELL
(BB AE) « WP / B S A% (Motions and the Motionless: (Dis/Re-)Connecting Taiwan

to the World) > BB 2 Bk HAFE G EEL AT NN R E AR RN E L -
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105 E24F B B2 R A SCRv 4 AL st B AR

2016423 H30H
B RO

[STT=

ARAE BE ST A TR S ST B AR T SR AT 92 BT 4R A
SUHE > AR FAERAERASL > R R 2 HEN
N LR RSN R SR G - B T
R o WEHEE ST R A SCR BSOS AN SO R
AR N ER 7 3L R Jed B e A > 428 by By U o
ARSI EEE A 1)~ BRI > DU st
HERSEE LT BB AR R - S AR — iy B 4 4F
B e bR E R HE AN SO B A > DL B T IETE
A1 SCR R - BT Y 22 A E R A B > DA A B
O o SUHTE R AL B H AT CAEA R 0 AR =62
BSEFTR 0 SIS SO T B AN B A B AR A
k=




«ZETR FrEGEE - MR

EARLAT

T AL R SRR SR FE R MR - SRR b R AR T

Je AR AR« >
3 AN A2
"Le Roi Lear", extraits {8 A S AR
En partenariat avec Eg.—é‘ ﬁ:ﬁ %E , E.g )j/\\ E‘g;

£ Festival d'Avignon

J18 ( “la force du
langage”) ~ EARLLIIEE
EERIES e Lk -
[H] 4 = 1) {55 {1 28 4 BB
WS 5 B« Er7E=
b 12 % 8 A i 5 H Y
Y% o W — B RA bR
T oo TZAibAl ) BB

Bt seemn—
4 Festival d'Avignon i 5 0 T T A S 9 G
% = : TS o KRR B A A AR
{1k i A% 4 L D R

RG> WER3E s
S B RMREN ?
HABRH > —REMEIE
BN > PR A
N BEZZ 5 > TR 5

T 0 W T A R A B S B IR AT R 2 > Sl 1y BUR R 220 /N2 A
JESEEE R A P g - BREIGE ﬁﬂjéﬁjﬁ“ﬁi{xﬁfﬂiﬁu L BT EEE LR BAES  FhES R

H%Wf%hﬁ* VAESE R AR EARE Y > Hfg—
43 BAE IR AN PG E L - e A T AR RS LR

5 « Celui [un monde] qui a présidé, en philosophie, & un doute sur la force du langage, et celui qui a été imposé
par la catastrophe d’Auschwitz. » Hi H « 58008775 | R B T ST - R OSCE PSR 2y e T8
# 1 ( “la bible du spectacle”) o Salino, Brigitte. “Un ‘Roi Lear’ sur la lande du désastre.” Le Monde 06
July. 2015. Web. 22 March 2016.
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& TBUR MIBRB)BL SR o BIR5E ©

510 AR R 0 A R I8 22 B 2 2 AR 4 LB L > AR i R R R A M T 3 3
KRN ZAr K BB (Lucio Fontana) YJHEIHAT I B ZER > & ELADSEWT > ol R 7]
REF LR AEA — 05 = o BREIER/NZ G RIE o A 8554758 B H B B
WEHSIE > IR R R A A HAE MR BEE T o AR ET K B B AR A TR
T o R BAEMESL T S0 - B R RMBRRE R R Bt P B P P e
TR > B . TRAVDIER R BB FAMEE ) ( “Ton silence est une machine de
guerre”) o

H R sEE > BB IRAE Ry dénouement i J& B — B A FIIRHE T - HBEHEIY; > #
HEFEE O AC S A B R HIE o FRPH ERRRR 28] HOGE K- DL R SR 5 B4 —1E W)
FONFHR “rien” ( T4&) ) APIPIRHREE Y o HAELNWEREEE - (B2
R AR > BRI D8R BE B BB ~ fER T o IR SO DU R
T B S oy B AR «ZE 08 Eo S 2 S B > ARE R RE AT RE R AR % o K
TIEEWE ? REARA L BEEE G H AR > DRRERRKBRERRESRT ?

BIEM BRI =% REREA GNP T ER s TeBARRR Pt H
T AR o — I R — R NER > 2R o NER - A
AR im Se MR I > B Z BT 8 B Z B3 18 B/ e D Re s > iz 2k
TETT AR o 5 18 4 VR A ——3 B A0 35 A R B e AR ARl B 1 8 IR A 2 > B0k
ST SUR A% R B B FIE I R 1 o TR T e o ARBRER G TR —
PRI S S A5 o AR B BRI RR T > TR T R B B R R o
T 5 A R A AL B dE 7T DUR R B e B > B o R g » ReE s
ZEH) 30 A T R A i R A 2 B AR S o [ K 52 R RE O 0 A B R E o

ARG R SRR R B E R - B E (Cy Twombly) [WEIE#E 4

6 Py, Olivier. Le Roi Lear. Extrait. 2015. Le Festival d’Avignon, La Compagnie des Indes. Thédtre-vidéo. Web.
25 March 2016.
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& A BLBEAR AR R BT B AR (action painting) [RIJfE > BB AR E
WALy > BB AT R AR R P BB o SRt B e XA AR i R
ERIVESRZN > iy 4% BT B RS 70 T A TR B R (RO AR AR A o B A LA AR AR
JEARE o BB OB BRI YIRTSE (antiquarian) WY B > WA EA MR« B EOE
W 5% ) B 45 5 PR L R B o PR LR A B 2 LA L IR > AR A A AR A MR 30
AT BB o AT DU B4 A A R R L ) R R o i 5 LA AT S A AR R
SO T RS > RIMER P A Z URAIE ~ B R RIGE A 44 - R B
I KA MEHR R 5 R A3 B > B0 1 3L L« T o R B — AT AC R S v e ) R
AR - R AR AR S BB TRMR) o ARRRI B R AR OE R OR 2

SR A HR DL T A8 DL 20 F ) B I s 3 B IS R R OR BB B 5 - TR
sl R A AR TR L hEE—#E ) AIfE ( “créer avec Shakespeare”) > Tij
JE TP hin AHERh | AI4E  (“créer a partir de Shakespeare”) o B H«ZE=WE»E
B SKEER T > R A BRI AY A& > AR EAETERE B ERR T BRI SC R R AR
APRIGFES I ZHIEE - BHEEEHZANEW R (“[besoin] d’une lucidité
terrifiante”) o7 {HEIFF A AWE > TBA) MEREAN > BL-FRAaEKE [F

7 Lopez, Joséfa. “Olivier Py sur son ‘Roi Lear’ : ‘Je ne lis pas les critiques’.” Le Monde 9 July. 2015. Web. 22
March 2016.
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MRS o «H SR B PR TEC R Y ST B B i HH A ME R A FETE S > BB AR V5B
AUNZGE o AR R BRI 0 - BB BRIN G B T 35 S < © SR IR
A o B AR ) « R T it [ 2 G CR] FRIERE RIS BN ) ( “une caricature sans
nuance inspirée de la piéce de Shakespeare”) o «tH Ay E EmIC AR BE T K FE5E
SRR RENE ¢ TECRIZENS - 8 DL AR RS LIS Ry ARR o SRR
FAE1914F] 1989 Z [RIAEAR o AT 2 455 A wgh 2 4 7o JE b g 4 451 T R A il
B R Lo R AR B N B 1R o {Hig kARt - | (“Olivier Py entend
placer la tragédie de Shakespeare sous le signe du XXe siecle, plus précisément entre 1914 et
1989. Pourquoi pas ? Le théatre est assez généreux pour accueillir toutes les interprétations

possibles d’une piece. A condition de les rendre lisibles dans leur représentation, ce qui n’est

pas le cas ici.”)
VER—E A > FomE [ E5#) REZEE
I > BRIEIRGEA S AR Ak B AT R o
«ZETE o MR Y S B G A TR ) R R
N AR IS R R Rl i S
R TRBE) MR NEES 58 e 2
FBICR S » AR S b A = O
BB R IEE B« ErSeE 215 BAT
HHEM > NBEEXAERE - G T—k -
8T AT S R R R T o (B
TN AE B Bt 5 20 1) «« 2 T BB 5 T DL A« 2
8 Er PR EIE 2 FRIRS P B 5 18 B B i AE
TooOMBE TORE o BT =AY
Lucio Fontana, Concetto Spaziale, 1967, water (Museo del Novecento) H7JERZS 315 4N 11 8 57
P on S, Q09T e Barbara Mathes JRETH] > AT B AN ) 5 S 0 1t P ZE 4l R
T B PN JH M A R IS I R IR > RS I R
Bt BrLAFRIRIE T — & AL A A B A ¢ AR IS S R Y U B B ORI
KA > BECREE B HERT ST 1 - 58— o 3 R 1 1 — o B 20 JRE 0 U IR I » IR LB R I
TithBEBBRERWINR > BEREREN ST REMRAERABEEE® (Esposizione
Universale Roma) T B A ) J2 355 1 Bt o 25 VY S0 IBOME 1) S8 B2 (50 A 0 7 1 0 00 i A i)
W > BEYEEIREG A KBRS AR e RS A e -

8 Le Tanneur, Hugues. “Pour Olivier Py, ‘Le Roi Lear’ ¢’est du lourd.” Libération 6 July. 2015. Web. 22 March
2016.
Salino, Brigitte. “Un ‘Roi Lear’ sur la lande du désastre.” Le Monde 06 July. 2015. Web. 22 March 2016.
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http://conjugaison.lemonde.fr/conjugaison/premier-groupe/placer/
http://conjugaison.lemonde.fr/conjugaison/troisieme-groupe/accueillir/
http://conjugaison.lemonde.fr/conjugaison/troisieme-groupe/rendre/

B B R AR T [ AL ) RS DL SRR B
AERE > BAEZ)ELE > RBERAE TRE » REFRAER -

& T > 5 0 [ RS ANRIIZRZARME | ( “des petits clins d’ceil pour les
intelligents”) > [ DAERBIAR SEBFIMERR - 5 > L2240 MA Y - (HE Rt
BIREEmARH

FH RN 7B TR Ry BB R R o BIMEE R B A W R
REJIBEHR R G ( “son pouvoir est réduit a une image”) > EMIENSCRF T AMERE TIHY
TG Rl - B > HhR o R > BRI MENR S AR R T SRR b AR BRI
MBS TR TR > W L IE A 2 B A > PR 6 A SRR 355 011 i LA e R T T ) A4 A A
T AR A JE 2 T bR I 5 B O R Y B o YE20104E Y 2L KRSk BI Bl - FEHBIT - K
WrFFZEHR  (Thomas Ostermeier) HEL{ ) « W IRF R o T A LU U BRAE © FER]— Jr Lot
b RIS IR A ACRIAE LSRR B AL o R R B nh A A I B e
HY IR T A T R By RO - S AR I B S R R R R R BB AR

(Kalashnikov  rifle) » SESGATFAL A AR A LR IE B 22 i ZE DRI ITT 1 o 2R M0 — e
R AR > 0 BRAR A BA TR ] SRR A 4R T 4 A1 EE o ARIR 2B — B ESE TR A4
e b ) B SR A P A I o

it B o i B F¥Brigitte - Salino 3t {18l /b 37 B IBK 1) 45 HIS A 22k Y 2o £ €55 1) Je
B T (BI) ZAMEmRB bR BCE G ERRIE (WEEREE) > B A sk
SRR A GEM B EARRE) - RREE PR E SRR P R AT > iR H
FLIE o PIAE R ¥ i A M ERA LR BURIN & > EREE LS AR BRI 2

(“Les femmes, elles, sont réduites soit a des images de joli cygne malheureux (Cordélia),

soit a celles de furies obsédées par leurs orifices (Régane et Goneril), lesquels renvoient au
trou dans la terre, au centre du plateau, dans lequel disparaissent les corps des morts. C’est

génant, voyez-vous, méme pour les moins féministes des spectatrices, de donner une telle
image des femmes.”) AN AT ARAE BA 1 I At 1% 20 A T3 e A B B 1 k) 5 2
Falt > HRMREFLES MR E T ERR TR A6 > RB R 2 MR IgE
WRIE o 7R — T SRR G ) > B i A RO s i SR 2 BB AR R
T o AP 2SR 75 1 bR B « R T Eo B A TE RS DU JE S ( “nothing™/ “rien”)
T WEFA NG SRR FREE— B R B e B RS > B IR M A I A
RANMER SR T ADAK ~ WM TADN S KT AD+ ~ BT ADKB|Z L GBI
I EET RN R T RS B o

24


http://www.lemonde.fr/centre/
http://www.lemonde.fr/vous/
http://conjugaison.lemonde.fr/conjugaison/premier-groupe/donner/

EHRELRFEEEREHLE - BEEEUERBEREEAES B - 24
B ~ NBRE S ~ WRREE ~ KB ~ BB BRI B > 5 22 5 88 B R 22 [
By o W HAREA IS LI o 8 e BB ERR BRI IR AL = o
I A NEH “cest dulourd” ( NEIEUIHY ) ) ——BRFIAEER A« T T o

BARBLE MG > BT - S EERE— 1‘%"&4&?@?* AR 22—
iRk T kel BARAS o i Ay e M AERE - W RARE R o T EEE S A R B e Y
JAE | (“Voici la folie douce et la folie amer”) %ﬂﬂ%%ﬁu”\ﬁﬂqj HELLAIBAEA o iR IREL

(TSNS > B AMA 21 (“A ce temps de malheur, & quoi bon le
pocte?”) J&—/n] RAT MULEE J)IE ARG > B ONRCEESE K B S B ST AT A
ORA 1 B R E R0 R AT AT 0 BRURS o — T 1 38 g U v 25 1@t B

9 “«Le néant parti, reste le chdteau de la pureté.» Au sommet de sa folie, Lear cite Mallarmé.” «{H-FHi»pi#
Hugues Le Tanneur #2282 AN HEHS - BAEISEIRIATEHMA T BHi3E (Stéphane Mallarmé) HF#A]
SRR A S E S P SE -
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TR £ B S AL SR TR A B AR B ) CHIR %> o DR
e e 585 04 R B AL — AR P S S S BT 5 0 M
FUSIE R LR T AR TS A5 e 7 WAL B DA e
%5 .

CHRBRBOFE> HEBEABE - MBS AN ER - 53 T Al =%
PRSI AR R FE Y « TEAG A S RO R I 0 5 SR - PR 0~ A
AR SO © BHGHER SE R - W RARET > LU B R H -
SR EAUBL AR > BB AR O AR - A 4 R A

B o AP ONEEEASE AR 25 0 LU SITEERA R R - TR T S

LB LA - Z T A ST R o SUA RO AR A0 4 B SR (1 1
LA Z TR DK EAEIESR A R 35 5L © BR B LTI B e
BLATE  IRAL O SR B A RS 4 > CHIEH S RS
N IV 35 96 0 B AL > S MR ORI SRS BB A
R -

0 SR B 2 9 R S B AR BRI 2 5 25 6T - 4 H A3 R
BRI B B ITRRE > CHIEE SR E > I i S
FUBCATE » T BB R E B S - BB  E RS B
PR ) SR BSEL © AT > TEA A0 i 2 0 M S T 50 2k 4 A
WIS o T E A TR G G SRR TR A R SR B 5
HEAMBIR - BERAZRBEEAEO RIS « TR S RGBT H
SEL B 2 > LA R 1 LR S SR i - CH R RO
LN R R T B SR D B 2 B > LR BRI R 36 S S R
b BRI T R 0 TP R S~ TR O R S\ A B R 0
Fh R e LA M A0 L

R CHIEE A E > HUTENY 3 S IR B 6 2 T o B A B
W TMBREPCTISE CERKED $34% 10N E B REMT o KB
W «HRHIE %> 0B .
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CFP List

National Chengchi University
Department of European Languages and Cultures

European Union Research Center

2017 International Conference on “Tradition and Innovation

in Europe and in the European Union”

Call for Papers

In the 21 century, Europe exhibits her diversity and hybridity under the progressive

influence of the European Union. The NCCU Department of European Languages and

Cultures and European Union Research Center conduct and promote research on European

literature, culture, language teaching, and the European Union studies. To celebrate the 10

anniversary of our Department, we will organize the international conference on Tradition

and Innovation in Europe and in the European Union which will be held on May 12, 2017.

The main topics of the conference will be focused on tradition and innovation in

European literature, culture, language teaching and the European Union studies. Papers on

the following sub-topics or areas of interest are also warmly invited:

1.

European diaspora/travel literature

. European eco- literature/culture

. European popular literature/culture

. Gender studies in Europe

. Urban space and body image in European literature/culture

2
3
4
5
6.
7
8
9

Multiculturalism and identity in the European Union

. Discourse on European history and memory
. Translation studies

. European language education

10. Oral narrative and tradition
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11. New trends on European language learning and teaching
12. Refugees and migrants in the European Union
13. Age/Aging studies

14. Post-humanist studies

Organized by: Department of European Languages and Cultures

European Union Research Center, National Chengchi University

The Conference will be held at National Chengchi University (on the main campus

located at 64, Sec. 2, Chi-Nan Road, Taipei 116) on May 12, 2017.

e Please submit an abstract of the paper of no more than 500 words both in English and
Chinese (in one page, with 5 key words) with title of paper and personal information (see

as attached the registration form) by August 15, 2016 to 2017euro@nccu.edu.tw

e Notification of the results of abstract review will be sent by e-mail by our Conference
Organizing Committee before September 5, 2016.

e The final paper of the Conference should be formatted for A4 size paper, and should not
exceed 20 pages (36 characters per line, 34 lines per page in Chinese; double-spaced, 12-
point Times New Roman in English).

e Language used in the Conference: English, Chinese, French, German or Spanish.

e Deadline for full paper submission will be on April 15, 2017.

e [fyou have any further inquiries, please contact Mrs. Chao-Yi Wu (Administrative
assistant, Department of European Languages and Cultures NCCU) by phone:(02)
29293091 ext. 63036, or by e-mail at 2017euro@nccu.edu.tw.
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Deadline: 15 June 2016

Organizers: Department of Foreign Languages and Literatures, National Taiwan University, Taiwan

Department of English Language and Literature, Ewha Womans University, Korea.
The Forum Date: 28 October 2016

Venue: National Taiwan University, Taipei, Taiwan

CALL FOR PAPERS

Literature and the Global Public: A Transnational Forum

The Global Public

In the context of an increasingly globalized and digital world, the challenge of
maintaining local autonomy and nexuses of resistance, without succumbing to the reactionary
or the terroristic becomes ever more challenging. As neoliberal globalization has accelerated
over the past decade in the new millennium, what quickly dwindled is the claimed authority
of literary studies along with the disappearance of the unquestioned authority of the national
public. To speak for literary studies now would require one both to envision the new kind of
public sphere yet to be redefined as a result of globalization and to re-orient literary studies
along global chronologies.

This forum poses the following questions: How can a global culture allow meaningful
dialogue not only between localities but also between histories and traditions? How does the
digital, which makes possible the dream of a global culture, not devolve into uniformity and
the eradication of difference? How do we realize the utopian potential of a digital culture of
universal translatability, without annihilating the very possibility of resistance that makes
meaning possible?

In fact, various literary scholars have been responding to these demands by calls for the
formation of global literary studies. This transnational, interdisciplinary forum seeks to
supplement these globalizing transformations of literary studies by adapting to an emergent
focus in current humanities research, the global public. We aim to collaborate with scholars
of other institutions in articulating the yet inchoate global public. One likely direction is to
deconstruct the opposition between the global and the local, the normative and the deviant,

the universal and the particular in terms of particular cultural artifacts. We believe that
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beyond homogeneity such articulations would have to acknowledge digital mediations,

asymmetrical networks, untranslatability, and imbalanced power while our research also

keeps this public sphere open to nonhuman agents so as to form what Bruno Latour terms

“the parliament of things.” We will work on global genealogies of literary studies that could

effectively shed light on the formation and nature of the global public.

The suggested themes include

1.

5

Global English in Asia

. Digital humanities

2
3.
4

Genealogies of literature and the formation of the public sphere

. Modernity and the Sea
. Global secularisms

6.
7.

Genre, generic transformations and the public

In this forum, educators of English will also gather together to discuss how English is

transforming into a lingua franca in Asia. Papers addressing issues of curricula in Asian

English departments, and pragmatic proposals of networking Asian English scholars are also

highly welcome.

Please send your abstract to 104122002 @ntu.edu.tw, with the heading of Literature and

the Global Public.
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Event Date: November 19, 2016
Venue: DFLL Conference Room, Gallery of University History, NTU

Call For Paper Graduate Panels

Shakespeare in History: Tradition, Influence, and Reception

One-Day Symposium, National Taiwan University

“Shakespeare in History: Tradition, Influence, and Reception, One-Day Symposium,”
seeks to delineate, examine, and celebrate the lasting legacy and omnipresent influence of
Shakespeare at the quatercentenary of his death. This themed symposium features
interdisciplinary studies on Shakespeare’s engagement with literary traditions across all eras
as well as the influence and reception of his works. We are interested in aspects of
Shakespeare’s writing trajectory, such as the development of his discourse of love and the
wide array of emotions treated in his oeuvres. Also relevant to this symposium is the dynamic
and dialectical relations between Shakespeare and history. From the onset of his writing
career, Shakespeare had been preoccupied with history and the presentation of history before
his time. Shakespeare’s History Plays, for example, bear witness to his consistent passion for
medieval history across various stages of his career. After Shakespeare’s death, the History
Plays figured among the most frequently revived and adapted works of the Bard on
seventeenth- and eighteenth-century stages, as writers explored and exploited the parallels
between Shakespeare’s original plays and contemporary political events such as the
Exclusion Crisis. Even to this day, Shakespeare’s plays continue to be staged and
appropriated to express and represent the cultures and histories of various nations in
intercultural, non-Anglophone, and multidisciplinary contexts.

The organizing committee invites proposals from graduate students in the humanities
and social sciences to present a 20-minute paper for its graduate panels. Presenters should be
currently enrolled in an MA or PhD program in Taiwan or abroad, or have completed one

recently.

Possible topics may include, but are not limited to:
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Shakespeare and his contemporaries

Shakespeare’s History Plays

Shakespeare’s treatment of medieval heritage
Shakespeare’s afterlives

Shakespeare and mythology

Shakespeare’s reception

Shakespeare and emotion

Shakespeare and love

Shakespeare and sixteenth-century culture and history
Shakespeare and seventeenth-century culture and history
Shakespeare and eighteenth-century culture and history
Shakespeare and nineteenth-century culture and history
Shakespeare and twentieth-century culture and history
Shakespeare and other writers

Shakespeare in our time

Shakespeare and New Historicism

Shakespeare and history books

Please submit proposals (250 words, with keywords) along with a one-page CV to Anastasia
Wu (shakespeare.inhistory(@gmail.com) by 31st July, 2016

The Organizing Committee of “Shakespeare in History”

Professor Chin-jung Chiu

Assistant Professor Ya-shih Liu

Assistant Professor Yi-Hsin Hsu
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Friday, October 7th through Sunday, October 9th
Keynote Speaker: Bao Weihong, Assistant Professor in the Chinese Program and Film
Studies, University of California, Berkeley

Special Event: “Kagawa Ryo Live in Chicago,” a performance of Japanese folk music

Call for Papers

Vernacular Practices across East Asia

The University of Chicago Graduate Student Conference 2016

Conference Description:

The study of East Asia is perennially haunted by the specters of standardization, and the
centralization of political and cultural capital in the nation-state. What is often lost in the
margins is the particular, the non-standard, the suppressed, the minor, and the indigenous
experience in which vernacular practice and its potential for various modes of reproduction,
resistance, transcendence, and imminence takes place. Recently, postcolonial studies, area
studies, media studies, and other fields have taken a common interest in how and to what
extent the vernacular as language, aesthetic, and sensibility and more importantly as literary,
cultural, and political practice can offer new perspectives and possibilities to our
understanding of East Asia. Rather than defining the object of this project through the
arbitrary political demarcations of nation, or the structural mechanisms of the state, or an
oversimplified, homogenized discourse of particular -isms, we want to focus on place,
community, and people created by and through a variety of practices. Practice is embodied: it
is always localized and informed both by geographically-defined environments and by ever-
changing networks of power. The vernacular holds the prospect of specificity, and practice,
that of immediacy: in combination, they can be used to address dynamic issues of democracy,

agency, and power.

It is with this in mind that we invite graduate students and postdocs from various disciplines
(including but not limited to language, literature, history, media studies, theater and

performance studies, art history, music, political science, and anthropology) to submit
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proposals for papers that consider vernacular practice in East Asia. Presenters should prepare
twenty-minute conference papers, which will be grouped into panels with time for questions
and comments for each paper. The thematic orientation of this conference will provide a basis
for participants of diverse methodological and regional backgrounds to find commonality
between their work, while simultaneously encouraging breadth. To that end, we expect and
encourage work that crosses national, temporal, and disciplinary boundaries to critically

rethink the categories that both bind and sub-divide area studies.

Potential topics may include (but are not limited to):
Rethinking vernacular language(s) in East Asia
Vernacular literature and modernity

Vernacular literature and literary canons

The vernacular and global capitalism

Musical performance as a political vernacular practice
Vernacular practice in theatrical performance

The vernacular, cosmopolitan, and neoliberal

The vernacular in global media

Translocal vernacular practice

Vernacular and trans-lingual practice

The technologically (re)producible vernacular

Vernacular modernism in film

Please send your application to vernacularpractice.uofc.2016@gmail.com by July 15th 2016,

11:59pm Central Standard Time. The application should include:

*Your full name as you would like it to appear in the conference schedule
*Contact information (e-mail, address, and phone number)

*Institutional affiliation

*Title of your paper

*250-300 word abstract in print-ready format
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Successful applicants will be notified of acceptance in early August.

This conference is funded with the assistance of the China, Japan, and Korea Committees of
the Center for East Asian Studies, the Franke Institute, and the Division of the Humanities at

the University of Chicago.

CONTACT INFORMATION:
vernacularpractice.uofc.2016(@gmail.com

University of Chicago, Department of East Asian Languages and Civilizations

1050 E. 59th Street, Chicago, IL 60637, #301
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Project+

Let the voices spread, the
ideas flow, and the good
times roll!

Subscribe here:
http://epaper.ntu.edu.tw/?p=subscribe&id=1
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