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ħǺŀ

ǻǻĬ��8�­8ȃqv�qMčƽtéǡƑ/1àŖlĳ (NSO) vĖ0�Ÿŋh  
(Giuseppe Verdi) �ǼƚƎżǽ(Otello)ȁ 
NSO ]:ňĢ�ñŉŅsȃ#"���Ķñŉ�ûžȃ�:��È{S�zōą��bn
ñŉĖ0�[�ȁJ:Ě�åǀ�ŽƔĂÄ�ƶ�ñŉğm5ƆƝ<ȃ���čƽȀǶď
ƗÝté/ĐûžàŖlĳ (NTSO) ���5ƅñŉÎl�ǼǭŎƱ�ǀƋŀǽ(Tristram 
und Isolde) �ûí�ȁ�Tá�ƶž�Ŝ��ƶ�ñŉğ�5ƅ��L��ñŉȃ�W4
į0�x�ȃ*zś	ŔǑ.ǋȁ 
ǻǻJ: 2016 :���ǖĠ�Ś (William Shakespeare) ǈ� 400 ×:ȃ´ģĖ0Ÿŋhæ
ƛǖǝ�s��Ø��ē¯ĦȁòøǓK)�
¶À�ŶÂĜ�ǒA	i ȁJ:Ĭ��
ƍĆǂ/1ãŉğ¨±ýĨȃš�VúȃÎl�ſºä/1ÎlƏŕāȁǏk·jġ¿ȃ
nSŅsƟ<�Ïűû�Ĳóȁ�ãŉp�N�
ŵ#ƦÃ2��î�ǚǙȃ�$ÅçX
¶Ƙ�(�P��űûĂÄ��ƍÚȁŸŋh�s��°.Ǿƙǿ*ĽȁǼƚƎżǽ�t
�±s�Ǽńİôǽ(Aida) L��w�Ư³ƾëȁ~���Ųǌ��^ªŊȃ9�#"�
�Ň�Ŧƥ/cĺ�Ô�Ǹsȁ�Ǽńİôǽ@Ÿŋh«WæƛǖĠ�Ś�_ŉ�ñŉȃ
�Ù�ǼƚƎżǽÓ��@�Ǽ¢ŎƳŠǽ(Falstaff) ǅ�Ţő�3ĭ'�s�ȁ´ģŅs
ǼƚƎżǽ�^pĮ��Dȃ�^p�ĭ�Ɠ5űû�ġ¿ȃEƀ���fć�þyȁ 
ǻǻ
	�Îlďãŉ�ǅË dȃ&�ñŉ�;�$�¡
Õ6Ƹ�ȃ�ĎÙ��
�
�iÚ�}ǰŷȃ.üǵ��^ȃ.��
ĔĔŪŪĩŕÈBȃÖiŏŏąã�!�Wuȁ
űûĂÄ�-Ŕ	Òè��ƪǉkűû�^�ŢĻĲ�ņ,ȁ>>Ƨǔ�ņ,�ß���
��Rȃ��qƅKÑ+��q�Ɖ<ȁ�Ş	ǋ§ƚƎż�ũ�â��bǁƊ�h�ƅ
�ȃņ,�Ü½�ũ�â�QĄȃgƺ���Ɓ�PȃĮ*©ùĳĪǘ�ñÇȃÌƭ ~
��êzÎ÷ȃǜǩj	ŌŒua�ÎlƏG«ſ�2��&�ȁW�h�ƅ�ȃņ,Ü
½��Ħ�7�đū�ęĦȃ7ß�ţĕ�łĦv¹��FĞĂĀȃô7�.ċĸ�űû
ĂÄÊƇ¼ėűû÷\�7
ȁ��Ĵ¤$@ȃņ,�ß<�Ü½ƅ«�ź,ȃ�ŉ=ƹ
ƌŻœŉ^pt��ȃo*Ő¬�űûČƼƼ2ƻ»�ź�ȃąŞ ��å�ƮĤµǥȃ
Ƭ¤.Þȃ!�ŴǷ*ŭŁƚƎż��Ã�ŮHǠ�ȀÕ�ƈHŘĉ?ŗƐ�Ɩ,¥Ȃ 
ǻǻĖ0ǗěŀŵǇ (Desdemona) �ðǎŚ·ĿěÊŨ (Celia Costea) ��Iz��¼ėđ
ƜȃEƀ�bŉ-��öBȁOZÎ�ñÇZǧǴöȀ�ƨ'ƨĈƠĵȃÅç��lĳĖ
0Zů�ȃ�£��ñÇȃÛ¸�²ı-çƄr¦�� ��aìŝȃǫť|¾h�É�
ŧȃ9��ƢÎǆǬȃC8�đȁN�Çľ�ĝ���`�ȃ®U��ē�ăŰȃ�B�
�ǨǛȁ��ŠƚƎżŬļ�iV�ȃų=ǍǍȀ=iƩƩȃ�ÍE��VQÁȃ�qǃ
ķk�=V�ȃq�Ƥ�ŴŴǦN!�ȁưŃƣǣȃơĘ�8ȃŬîÐ%��=ĥN�'
	�CÆÅĊ
#QřȁW-Ť�ƅ�ƴǕñ (La Canzon del Salice)ȃǗěŀŵǇÿĹ�
ǬȃƿkY	��ī�ȃõļǊƞȃ�Î�Ãe�ǲǱǢǯȃǳǳƷƷǞǞȁĿěÊŨ£
ŗ#	ȃƫƫƃş�=ǮQ	!ǟȃ��X¶ǤƐV�ƒï�Ł�ƲǂX¶�ǐȃ!K9
�Ǆ�Ǆ�ĒƂȃ�ǹƕŹē�Ƶz�E.ÉǪȁ
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ŁŁĩÅØüĢĒB�#ė¥þó°ŅğÃÛ	�èP (Iago) �����9	ā��Ń{
	čªsĊćÿ&A×	`gŅ>áâ��¹Ĺcĵ8À0�t�Ã.èP�O�ŃĨį
ò��Û	Ņĳ�ÇáŅ�
s�
#ė#�ŃĤØĚ (Edmund) Đ�Ņ�ßĔìĐ�Ń
ĨĬSå���YĎŅ����-{�¾ĿĽJ³2ŃÃ.èP�Ķ<ß·ëēĝÖ (Boris 
Statsenko) �Lĭ¿ŅXnĂ¸²QT (Credo in un Dio crudel) �Ņ²��·
�\ĈŅh
�«|eĥ�vďÝĠĠff0Ĳ®��Æ�
çHŃëēĝÖ²bĖõŅ�¤�kĊć
ÿ&�Ù�ú (Cassio) 1©ŅÃ*�6��GÌG@Ņ��f��%$ĦŃđ{�U	į
 �y²8ŅèPàěÙ�ú (Cassio) xN�²ķ�¶Ņf�é	īÞŃK1ÁT�x�
�xN�i¢£aýO��ŅA��Rľļ�pŃÃ.Ċćÿk�ùģè (Emilia) �±?
�ġ��+Ğ.Ņ�$��
­÷��uŃ 
ŁŁ]HÚbŅR�,#êJ���²Î�u@ŃlB��"�\�²Î²��Ņ�\�
²Î��\�u@��Lö¬�#ø#:ł(C��ÒĮJ�Ņoû´u@Ô9	�m�
�Ńû´]dİ'Ņ��·
�²Î§�
dTÐ�qlµĕŃÍÃ��É9�²ÎFı
~EbŅ·
½_Ð�ql�µęŅ�&�^ÄŅ,ă	���²ÎÎ�EbÊ�î�Ņ
�	�7ĄjŅÃ��%3!Ņ��	
��Ā�³=Ņ?Ę
M�
¦Ñ�=Ń��

�;Ņĸð�/�ËĪEbF�·ĆŅ½_�B
��ŅF��ŅÔôÏ>�Ņ���9
	eĻŃ�ä�²Î���Ôr�qºŅ½_��Ņ����VŃ¯)}¡�'zI ĺ
µ)ĩÅØüĢ�½_f���#�ł�»ĜŅ9	��!�È�íïŃÕ�¨ JċŅ
'�� ���æą��WÐ��¼Ņ�[D�ÂŅk5	���WW}}0
�+5M
çŅ����*Ņ�wR�{f���ã��ŃBČÓ�''�ñ:Ņ·�Úbĉ��R
kwR�ŀħŃÜkzI�a.��©ŅA��Â4ZŅ�č\Ĵń 
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Literature and the Global Public: A Transnational Symposium  

Organizer: Department of Foreign Languages and Literatures, National Taiwan University, and English Department, 
Ewha Womans University  
The Symposium Date: 10.28 2016 Venue: National Taiwan University, Taipei, Taiwan  
Online registration site: https://goo.gl/forms/7X8kP6FRiQTXCwxj2  

The Global Public  
In the context of an increasingly globalized and digital world, the challenge of maintaining local autonomy and 

nexuses of resistance, without succumbing to the reactionary or the terroristic becomes ever more challenging. As 
neoliberal globalization has accelerated over the past decade in the new millennium, what quickly dwindled is the 
claimed authority of literary studies along with the disappearance of the unquestioned authority of the national public. 
To speak for literary studies now would require one both to envision the new kind of public sphere yet to be redefined 
as a result of globalization and to re-orient literary studies along global chronologies.  

This symposium poses the following questions: How can a global culture allow meaningful dialogue not only 
between localities but also between histories and traditions? How does the digital, which makes possible the dream of 
a global culture, not devolve into uniformity and the eradication of difference? How do we realize the utopian 
potential of a digital culture of universal translatability, without annihilating the very possibility of resistance that 
makes meaning possible?  

In fact, various literary scholars have been responding to these demands by calls for the formation of global 
literary studies. This transnational, interdisciplinary forum seeks to supplement these globalizing transformations of 
literary studies by adapting to an emergent focus in current humanities research, the global public. We aim to 
collaborate with scholars of other institutions in articulating the yet inchoate global public. One likely direction is to 
deconstruct the opposition between the global and the local, the normative and the deviant, the universal and the 
particular in terms of particular cultural artifacts. We believe that beyond homogeneity such articulations would have 
to acknowledge digital mediations, asymmetrical networks, untranslatability, and imbalanced power while our 
research also keeps this public sphere open to nonhuman agents so as to form what Bruno Latour terms “the 
parliament of things.” We will work on global genealogies of literary studies that could effectively shed light on the 
formation and nature of the global public.  

�����
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“Romantic Legacies,” National Chengchi University (NCCU), 
Taipei, Taiwan, 18-19 November 2016 

  
Keynote Speakers: 
Rachel Bowlby, FBA (Comparative Literature, Princeton University/English, University College, London): 
“Romantic Walking and Railway Realism” 
Arthur Versluis (Religious Studies, Michigan State University): TBA 
  
In his seminal book The Roots of Romanticism (1999), Isaiah Berlin regards Romanticism as “the largest recent 
movement to transform the lives and the thoughts of the Western world.” Indeed, Romantic ideas and attitudes—
embraced by Goethe, Hegel, Sade, de Staël, Rousseau, Baudelaire, Wollstonecraft, Wordsworth, Coleridge, Shelley, 
Beethoven, Schubert, Poe, Emerson, Thoreau, Dickinson, Turner, and Delacroix, to name but a few—not merely 
changed the course of history in the West in the late-eighteenth and nineteenth centuries but helped to fashion 
twentieth-century democracy, environmentalism, Surrealism, fascist nationalism, communist universalism, 
spiritualism, social liberalism, and so forth in the West as well as in the East. This two-day interdisciplinary 
conference aims to bring together academics from across the humanities and social sciences to explore the full 
spectrum of possible Romanticisms, the germination, maturation, and development of this heritage on both sides of 
the Atlantic and its afterlife in our global capitalist culture today. 
  
We invite proposals for individual papers or collaborative panels from academics in the humanities and social 
sciences to reassess Romanticism and its legacies. Possible topics may include, but are not limited to: 
  
·        Esotericism and Spiritualism 
·        Emotion and Neuroesthetics 
·        Gothic, Romantic, and Uncanny 
·        Imagination, Memory, and Childhood 
·        Revolution and Anarchy 
·        Romantic Geographies and the Tourist Gaze 
·        Romantic Victorians 
·        Romanticism as Proto-modernism 
·        Romanticism and Abstract Expressionism 
·        Romanticism and Empire 
·        Romanticism and Its Afterlife in the Far East 
·        Romanticism and Realism 
·        Romanticism and the Environmental Humanities 
·        Romanticism and the Inhuman 
·        Romanticism and the Apocalypse 
·        Romanticism and the Everyday 
·        Romanticism and World Literature 
·        Romanticism and the Technological Sublime 
·        (Post)Romantic Psychiatry and Psychoanalysis 
·        (Post)Romanticism and Book History/Print Culture 
·        (Post)Romanticism and Celebrity Culture 
·        (Post)Romanticism and Gender Performance 
·        Sensibility and Social Reform 
·        Solitude and Sociability 
·        The Country and the City 
  
Proposals of no more than 300 words should be sent by 15 May 2016 via EasyChair (https://easychair.org/
conferences/?conf=rl2016). Should you have any questions or enquiries, please contact us at earn.nccu@gmail.com. 
  
We intend to produce an edited volume from the conference with a major academic publisher and a special issue for 
The Wenshan Review (www.wreview.org). 
  
Organising Committee: 
John Michael Corrigan (NCCU) 
Yih-Dau Wu (NCCU) 
Shun-liang Chao (NCCU) 
Li-hsin Hsu (NCCU) 
Jing-fen Su (NCCU) 
Emily Sun (NTHU/Barnard College) 
Alex Watson (Japan’s Women University) 
Laurence Williams (University of Tokyo) 
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CFP Graduate Panels 
Shakespeare in History: Tradition, Influence, and Reception One-Day Symposium, National 

Taiwan University 
  
Event Date: November 19, 2016 
Venue: DFLL Conference Room, Gallery of University History, NTU 
  
‘Shakespeare in History: Tradition, Influence, and Reception, One-Day Symposium,’ seeks to delineate, examine, and 
celebrate the lasting legacy and omnipresent influence of Shakespeare at the quatercentenary of his death. This 
themed symposium features interdisciplinary studies on Shakespeare’s engagement with literary traditions across all 
eras as well as the influence and reception of his works. We aim to trace Shakespeare’s writing trajectory, such as the 
development of his discourse of love and the wide array of emotions treated in his oeuvres. Relevant to this 
symposium is the dynamic and dialectical relations between Shakespeare and history. From the onset of his writing 
career, Shakespeare had been preoccupied with history and the presentation of history before his time. Shakespeare’s 
History Plays, for example, bear witness to his consistent passion for medieval history across various stages of his 
career. After Shakespeare’s death, the History Plays figured among the most frequently revived and adapted works of 
the Bard on seventeenth- and eighteenth-century stages, as writers explored and exploited the parallels between 
Shakespeare’s original plays and contemporary political events such as the Exclusion Crisis. Even to this day, 
Shakespeare’s plays continue to be staged and appropriated to express and represent the cultures and histories of 
various nations in intercultural, non-Anglophone, and multidisciplinary contexts. 
  
The organizing committee invites proposals from graduate students in the humanities and social sciences to present a 
20-minute paper for its graduate panels. Presenters should be currently enrolled in an MA or PhD program in Taiwan 
or abroad, or have completed one recently. Possible topics may include, but are not limited to 
  
Shakespeare and his contemporaries 
Shakespeare’s History Plays 
Shakespeare’s treatment of medieval heritage 
Shakespeare’s afterlives 
Shakespeare and mythology 
Shakespeare’s reception 
Shakespeare and emotion 
Shakespeare and love 
Shakespeare and sixteenth-century culture and history 
Shakespeare and seventeenth-century culture and history 
Shakespeare and eighteenth-century culture and history 
Shakespeare and nineteenth-century culture and history 
Shakespeare and twentieth-century culture and history 
Shakespeare and other writers 
Shakespeare in our time 
Shakespeare and New Historicism 
Shakespeare and history books 
  
Please submit proposals (250 words, with keywords) along with a one-page CV to Anastasia Wu 
(shakespeare.inhistory@gmail.com) by 31st July, 2016. The symposium is part of the project of “Shakespeare in 
History,” sponsored by the College of Liberal Arts of National Taiwan University. 
  
  
The Organizing Committee of “Shakespeare in History” 
Professor Chin-jung Chiu, 
Assistant Professor Ya-shih Liu 
Assistant Professor Yi-Hsin Hsu



14

The 20th Annual Harvard East Asia Society Conference: Roads Through Asia 
Harvard University, Cambridge, MA, USA  

The Harvard East Asia Society (HEAS) invites currently enrolled graduate students working across all disciplines to 
submit abstracts for its annual conference.  

This year’s conference will be held from February 24-25, 2017. Participants should plan to arrive on or before 
February 24, 2017.  

The HEAS Conference Committee invites the submission of papers that examine Asia from various perspectives and 
disciplines, including but not limited to history, philosophy, religion, literature, art history, sociology, anthropology, 
archaeology, economics, political science, gender studies, environmental studies, and law. Preference will be given to 
work that speaks to multiple fields or engages critically with those categories and boundaries that define past and 
present research on Asia.  

In its twentieth year, the HEAS Conference is an annual forum for graduate students to exchange ideas and discuss 
research related to Asia. It is an opportunity for young scholars to present their research to their peers and to faculty 
members of Harvard University’s department of East Asian Languages and Civilizations. The conference also helps 
participants to meet others doing similar research and to forge new professional relationships.  

Interested parties should apply via the online application form:  
http://tinyurl.com/znwom4g.  

The application requires basic contact and background information as well as a 250- word abstract. The application 
deadline is November 15, 2016. Decisions will be emailed out in mid-December. Applicants whose papers are 
accepted will be required to submit their final drafts by February 1, 2017. The HEAS Conference Committee regrets 
that it is unable to provide travel stipends for participants and encourages participants to seek funding from their own 
departments.  

Eligibility and Application Guidelines:  
1. Applicants must be currently enrolled in a program of graduate study. 2. Papers must be related to East Asia, Inner 
Asia or Southeast Asia.  
3. Abstracts must be no longer than 250 words.  
4. Deadline for abstract submission: NOVEMBER 15, 2016.  
  
More information can be found on our soon-to-be updated  
website: http://projects.iq.harvard.edu/heasconference.  
Questions or concerns can be directed to heasconference@gmail.com.  

We would also greatly appreciate your assistance in circulating this message—please forward it to any groups or 
individuals that might be interested!  

Sincerely,  

The HEAS Conference Committee  
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The 11th Conference of the Taiwan Association of Classical,  
Medieval and Renaissance Studies 

20-21 October2017 
Call for Papers 

Imagination and Representation: Descriptions of Arcadia from Antiquity to Pre-Modernity 
  
The notion of a Golden Age, centred in the ancient region of Arcadia, is already present in the mythology of the 
ancient Greeks. Hesiod is the first writer to describe this idealized place where men and women lived in perfect 
harmony with nature and with themselves, beginning a process in which Arcadia was transformed from a real 
geographical space into a realm of fantasy. Later, Virgil sets his pastoral poems in Arcadia, initiating a tradition that 
will be followed by many writers and artists who merge different imaginings to conjure up new meanings. In time, 
Arcadia became one of the most common themes in literary and artistic creation. Under the influence of Christian 
thought, Arcadia gained a religious significance, being identified with the Earthly Paradise and the hortus conclusus. 
Human exploration and the imagining of different worlds have also been embodied in the idea of Arcadia, as has the 
relationship between humanity and nature. 
  
This conference proposes to explore cultural and symbolic meanings in representations of Arcadia from a variety of 
perspectives including mythology, religion, philosophy, history, art, literaryand cultural studies. 
  
Topics for consideration may include (but are not limited to): 
 Interrelationship between human beings and nature 
·       Eco-poetics and eco-criticism 
·       Dream and fantasy, or fiction and reality 
·       The image of the world (world-conception) 
·       Notions of (idealised) love 
·       Exploration, real and imaginary, the world beyond and foreign exoticism 
·       Space, ritual, and social relations 
·       Landscape (locus amoenus or locus terribilis) 
·       The hortus conclusus, gardens, and the Earthly Paradise 
·       Utopias and dystopias 
·       Villa culture, cities and the countryside 
·       Bucolic and pastoral poetry 
  
TACMRS warmly invites papers that reach beyond the traditional chronological and disciplinary borders of Classical, 
Medieval, and Renaissance Studies.Please send your submission package to the Department of the Art History at 
TACMRS.TNNUA@gmail.com with a subject line stating “Submission for the 11th TACMRS Conference” by 28 
November 2016. 
  
Your proposal should include the following items: 
1.      Title of the paper 
2.      Abstract (maximum 250 words, Microsoft Word format document) 
3.      Brief CV with a home or office mailing address, email address, phone and fax numbers
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Concentric: Literary and Cultural Studies 
Vol. 43 No. 2 | September 2017 

Call for Papers 
Intermediality in Global and Sinophone Contexts 

Guest editor 
Yomi Braester (University of Washington, USA) 

  
Intermediality and new media studies are especially likely to benefit from a global perspective: new media is 

used in different and innovative ways around the world. Yet the paradigms of intermediality and new media studies 
may have neglected the lessons of the global south. The special issue explores intermediality and new media from a 
comparative perspective, with special interest in (but not exclusive to) Sinophone cultures, thereby modifying and 
challenging the pioneering work done in a largely West European and American context, by writers such as Thomas 
Elsaesser, Friedrich Kittler, Lev Manovich, Katherine Hayles, and Jussi Parikka. 

The issue seeks essays grounded in the humanities and that address any form of cross-media texts and images, 
from the rethinking of forms of communication in the late nineteenth century to the current reliance on mobile digital 
devices. In so doing, the essays may reformulate and rehistoricize the visual, spatial, and other “turns.” Essays may 
also consider how cultural hegemony has been upheld or undermined by textual and visual strategies employed across 
media. Contributions may address issues related to — but not limited to — hypertextuality, computer-generated art, 
gaming, surveillance, mobile screens, and virtual reality. 

Please send abstracts (750-word max) to concentric.lit@deps.ntnu.edu.tw on or before September 15, 2016. Final 
essays of 6,000-10,000 words, 5-8 keywords, and a brief bio will be due on December 15, 2016. Manuscripts should 
follow the latest edition of the MLA Handbook for Writers of Research Papers. Except for footnotes, which should be 
single-spaced, manuscripts must be double-spaced throughout and typeset in 12-point Times New Roman. For further 
instructions on documentation, consult our style guide http://www.concentric-literature.url.tw/submissions.php 

  
  
Yomi Braester is Professor of Comparative Literature and Cinema Studies at the University of Washington in 

Seattle. His books include Witness against History: Literature, Film and Public Discourse in Twentieth-Century 
China (Stanford UP, 2003) and Painting the City Red: Chinese Cinema and the Urban Contract (Duke UP, 2010), 
which was awarded the Joseph Levenson Book Prize, post-1900 category, by the Association for Asian Studies. He is 
also the co-editor of Cinema at the City’s Edge: Film and Urban Networks in East Asia (Hong Kong: Hong Kong UP, 
2010); a special issue of the Journal of Chinese Cinemas on “The Missing Period: 1949–1976 in the PRC” (2011); 
and a special issue of Modern Chinese Literature and Culture on Taiwan cinema (2003). 

He served as the president of the Association of Chinese and Comparative Literature (ACCL) in 2006–2008 and 
is an editorial board member of Modern Languages Quarterly (MLQ), Concentric, and book series at Edinburgh 
University Press, Hong Kong University Press, University of Washington Press. In 2013 professor Braester was 
awarded a Guggenheim Fellowship and he is the in-coming editor of Journal of Chinese Cinemas. 

  
 ***** 
Concentric: Literary and Cultural Studies, currently indexed in Arts and Humanities Citation Index, is a peer-

reviewed journal published two times per year by the Department of English, National Taiwan Normal University, 
Taipei, Taiwan. Concentric is devoted to offering innovative perspectives on literary and cultural issues and 
advancing the transcultural exchange of ideas. While committed to bringing Asian-based scholarship to the world 
academic community, Concentric welcomes original contributions from diverse national and cultural backgrounds. 
Each issue of Concentric publishes groups of essays on a special topic as well as papers on more general issues. 
http://www.concentric-literature.url.tw/ 

For submissions or general inquiries, please contact us at: concentric.lit@deps.ntnu.edu.tw  



Let the voices spread, 

The ideas flow, 

And the good times roll! 
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http://epaper.ntu.edu.tw/?p=subscribe&id=1
http://epaper.ntu.edu.tw/?p=subscribe&id=1

