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the coexistence of artificial marvels and the organic world. o

Presenfing my cover design - "Humans and the Environment.”
‘ve merged city silhouettes with natural elements, symlolizing

Employing a subdued palette of browns, reds, and ,,
yellows, this design aims to remind readers of the > \
delicate balance between human setflements and the
environments they inhabit. It's a visual journey where urbbanity
meets wilderness, highlighting the inherent inferconnectedness
of our world.
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PROJECT+ OCT. 2023 ISSUE 21

The 21st issue of Project+ predominantly delves into the themes
of humans and the environment in which we infend to
infrospect, reflect, and discuss the multifaceted aspects of the
environment. With environmental crises worsening in the last
decades, more and more people and scholars have been
urged fo ponder the questions about our relationship with the
Earth. This issue includes an interview with Ning Lee, a DFLL:
graduate, a film review of Oppenheimer, two reflections on
academic speeches, and three original poems that provoke
liferary imagination on the environment. ' '

INTERVIEW WITH NING LEE .

This issue begins with an inferview with Ning Lee, who is a DFLL
graduate and is currently pursuing a PhD at UT Austin. We are
honored to invite Lee to give advice to our groduon‘e s’rudenTs
and discuss the An’rhropocene with us.

FILM REVIEW ON OPPENHEIMER (2023)

Lynn Chen’s short film review centers on the issues of modemity,
Anthropocene and Humanism inspired by the bIockbusTer mowe
Oppenhe/mer |
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ORIGINAL POEMS

In this section, you'll find three original poems by Lynn Chen:

"Spring  Serenity," "Beyond the Brick" and "Summer's a

- Bummer.”

REFLECTION #1- [wﬁﬁ*ﬁe,ﬁiﬁﬁ*ﬁﬂﬂ g ke )
[FL*E%K‘1§¥1§E'EH- SRR BNy EiE] e

INn this porT Eva Su and Lynn Chen share their reflec’nons on
attending @ sTudy group funded by Research Institute for the

Humanities and Social Sciences. In this study group, Prof. Yin- - |

Hsuan Yang guides the atfendees to close-read chapter four of
Baudelaire’s The Painter of Modern Life and Other Essays. In our

essay, you will find us recollecting and relating our ’rhoUghTs_

regarding “laughter” and “caricature” inspired by this activity.

REFLECTION #2: “Thinking with Islands in the Anthropocene”

Lynn Chén affended an academic speech organized by the
Institute of European and American studies of Academia
Sinica. The presenter is Prof. Chih-Chien Hsieh (from CCU), and

nis talk touches upon the issue of the Anthropocene. Lynn
nere shares her thoughts on archipelagic thinking proposed by

the presenter.

MUSICAL CONCERT REFLECTION

This section features Lorena Wong’s ' reflection on her
experience attending the captivating “Borderless Realm” '
musical concert performed by WOOONTA.
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~our inferview and sharing her insightful thoughts. We @

PHOTOGRAPHY
All the photographs featured in this section were captured

oy

Lorena Wong within the NTU campus, showcasing the inherent

beauty that surrounds us here,
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TO OUR READERS

NIS

Enjoy the content! However, we hope the discussion doés Not

stop with the publication of this issue. If you have further

T ghts affer reading it, you are always welcome to share

your insights with us!

Contact address: r1112201 1@ntu.edu.tw (Lynn),




4 NING LEE

Educational Background:
e UT Austin (PhD student)

e National Taiwan University (MA)

Current Research Field:

e East Asian Studies
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Movie Review by Lynn Chen
(Sept. 2023)

"(he single most remarkable and EH W
defining moment of the past 500 Fo
vears came at 05:29:45 on 16 July |
1945 (...) From that point onward,
humankind had the capabillity not
only to change the course of =
history, but fo end it" (Harari 255).

Christopher Nolan’s historical biography movie Oppenheimer (2023) is a
cinematic showpiece that delves into the complex rupture and intricate
intersections of human history and the geological history of our planet. This
movie fakes ifs viewers on a mesmerizing journey through the life of the
physicist, J. Robert Oppenheimer, who is best known for his pivotal role as a
director of the Los Alamos Laboratory for the Manhattan Project (1942-1946)
during World War Il. With a spellbinding blend of stunning visuals and
thought-provoking storytelling, Oppenheimer serves to be a compelling
exploration of science, ethics, and the profound relafions between humans
and the environment. Nolan’s signature affention to detfail in this film not
only creates an unforgettable cinematic experience butf also invites us o
reflect on what we think we know about ourselves and the world.
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THE TRINITY TEST AND
THE ANTHROPOCENE

Oppenheimer spends three hours depicting J.
Robert Oppenheimer’s critical life events,
INncluding his involvement in the creafion of
atomic bomibs as well as the conseguences.
One of the highlights of this film is the
detonation of the Trinity Test that historically
took place on July 16, 1945, in New Mexico,
USA. When the nuclear bomb successfully
_ | detonafes, the screen exhibits the dazzling

white light and the deadly silence that comes
9 PPEN '2']' EIME 5 along with the explosion. At the same time, it

ey N provides a close-up freeze-frame

of Oppenheimer’s face and his profective glasses, capturing the infense
shock experienced within the scientists’ observation room. Soon enough, we
can see sudden gusts of fierce winds and heat waves sweep dll over the
desert. Historically, tThe Trinity Test and the atomic bombings of Hiroshima and
Nagasaki had both immediate and far-reaching consequences. It not only
ed fo the surrender of Japan by causing immediate destruction to the lives
there but also marked the end of World War |l. Environmentally, it caused
ong-lasting conseqgquences. As Laura A. Bruno describes, these ™ (ajrtificial
radioactive isofopes from atmospheric nuclear tests became the first
environmental pollutant to take on the dimensions of a global threat” (237).
What’s worse is that these “pollutants could travel over long periods and
distances, and that they could be accumulated in a reservoir or in organic
matter” (237). These long-lasting materials remind us of what Timothy Morton
proposes as hyperobjects, which he defines as "massively distributed in fime
and space” (1). Radioactive decay, such as nuclear fallouts, can leave
“footprints® on the surface of the Earth. Indeed, the release of radioactive
materials info the atmosphere can contaminate ecosystems and pose long-
termn effects on Earthly organisms. Concerning the large-scale aftermath of
nuclear technology, Tyler Austin Harper, an environmental sfudies professor,
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opines in an article for the Washington Post that Oppenheimer serves as “a
window Into the creation of the Anthropocene.” Even though the Trinity Test
was only a singular event, its implications for the human role in shaping the
Earth align with the broader themes of the Anthropocene, a concept that
suggests human activities to be the dominant influence on Earth’s geological
processes. After the explosions of atomic bomlbs, ™ (e)very plant, animal and
human born in the aftermath of nuclear tests,” as suggested by Peter Adkins,
“carries the trace of those explosions in their bodies in the form of higher than
naturally occurring amounts of the radioactive isotope carbon-14" (199).
Clearly, it is suggested here that the high radioactive exposure is a direct
consequence of man-made nuclear weapons, one that is higher than what
would "natfurally” occur in the environment. With this in mind, the Trinity Test
should be examined not only through a historical lens but also as a rupture
fromn a geological perspective.

“THE WASTELAND"
AND FEMME ASSISE
AUX BRAS CROISES

In the film, we can see a few quick shofs
presenting T.S. Eliot’'s poem “"The Waste Land”
and Pablo Picasso’s painfing Femme assise aux
bras croisés, both of which are iconic and
nofable works of Modernist art in the early
twentieth century. The twentieth century

it

witnessed two significant and intferconnected Wil - g A

events, such as modernism as a cultural and artistic movement and the
emergence of the Anthropocene as a proposed geological epoch.
Although seemingly distinct, modernism and the Anfthropocene share
common threads that highlight the profound transformations occurring in
human society and the environment. Both "The Waste Land”® and Femme
assise aux bras croisés express a sense of fragmentations, despair, and



PROJECT+ OCTOBER 2023 MOVIE REVIEW

disilusionment about the state of the world. While they were created before
the nuclear age, they capture the mood of existential crisis that would
become even more pronounced with the advent of nuclear weapons and
the challenges that have come o define the modern era. The destructive
effects of nuclear weapons would later contribute fo a devastating sense of
fractures and a fear of annihilation, which echoes the themes of
fragmentation in these two arfworks. Shown in the film, the appearances of
"The Waste Land” and Femme assise aux bras croisés seem to foreshadow
the Insights info the unsnarled relationship between humanity and fhe
environment in an age of unprecedented clash.

a it ey CHRISTOPHER NOLAN
7 . aa

American Prometheus: The Triumph and
lragedy of J. Robert Oppenheimer is d
pbiography writfen by Kai Bird and Martin J.
Sherwin, and the film is an adaptation of this

N i C%
g W 9

AL e e, HOoOok. The choice of the title *American

Prometheus” establishes a link between Oppenheimer and the Greek
mythological character Prometheus, who, in myfth, bestows fire upon
humanity, cafalyzing the development of human civilization. Such a
mythological story highlights the significance of human knowledge, aligning
with  Enlightenment principles and philosophy. Enlightenment ideadls,
poroduced by thinkers such as John Locke, Jean-Jacques Rousseau, and
Immanuel Kant, have had a profound impact that regards the significance of
human reason and crifical thinking. However, | suggest that this humanist
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thinking that champions human agency raises important guestions in the
Anthropocene. Viewing Oppenheimer, or humanity in general, as
dominators of the world would risk an anthropocentric worldview that
disregards non-numan species and the environment, which may lead to @
dangerous and exploitative belief that humans have the abilities or rights to
manipulate, subjugate, and govern the natural world. It is important 1o note
that my reflection here is not to reject the impacts of human activities on
Earth in any sense nor to evade any ethical responsibilities that humans
have. Instead, this reflection infends to urge people to acknowledge the
alluring trap of history-making from a humanistic perspective, one that has
long excluded the agency and importance of non-numan species and
ecosystems. For too long, we have had a tendency to assume that humans
and nature are separated, we have thought that nature is passive and
external fo us, and we have crowned ourselves as the focal point of human
histfory in tThe long river of the Earth’s hisftory.

Adkins, Peter. “Fallout: Modernism in the Nuclear Anthropocene.” The Modernist

Anthropocene: Nonhuman Life and Planetary Change in James Joyce, Virginia
Woolf and Djuna Barnes. Edinburgh UP, 2022, pp.197-210.

Bruno, Laura A. “The Bequest of the Nuclear Battlefield: Science, Nature, and the
Atom during the First Decade of the Cold War.” Historical Studies in the
Physical and Biological Sciences, vol. 33, no. 2, 2003, pp. 237-60.

Harari, Yuval Noah. Sapiens: A Brief History of Humankind. Harper, 2015.

Harper, Tyler Austin. “‘Barbie’ and ‘Oppenheimer’ Tell the Same Terrifying Story.”
The Washington Post, 19 July 2023,
www.washingtonpost.com/opinions/2023/07/19/barbie-oppenheimer-movies-

anthropocene/.

Morton, Timothy. “A Quake in Being.” Hyperobjects: Philosophy and Ecology after
the End of the World. U of Minnesota P, 2013, pp. 1-23.

Picasso, Pablo. Femme assise aux bras croisés. 1937, Musée national Picasso-Paris.

Universal Pictures. “Oppenheimer.” Universal Pictures, 21 July 2023,
https://www.universalpictures.com/movies/oppenheimer.
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After an exhausting flight, the ducks rest by
floating on a spring and casually eafing.
Peering into the seemingly mundane life of
the ducks nevertheless evokes a sense of
calmness and franquility.

’ M
Cot G ‘, The alluring pond placidly rests
; | A flock of ducks, gliding with zest
S Gracefully approach with open wings
And serenely rest along the spring
it Gradually their little tummies rumble
: The poor ducklings start to stumble

/‘;" Swimming across the spring in conjunction
g How they await their source of nutrition
A
o= Photoaranh On the shore, salubrious feed lies ahead
b Lorenag\:\(/](?n edNngu Seeds and grass; not the deceitful bread
e g’ Reenergizing on this franquil repast
re | . The ducks feel at peace, at last. __
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Feeling confined in an educational setting,
¢ stfudents whimsically peer oufside and envision
| themselves dancing and engaging in lively
f conversation amidst fragrant grass under the
“ | gentle breeze.

/ The red brick school fowers ostentatiously
y Above the students, rushing hastily
! Crowding into the invariable classrooms
Engenders an atmosphere of indignation and gloom

Exhausted students bordering the windowsill

Gaze outside, awaiting a diverging thrill

2 They could elegantly waltz through the aromatic grass
| Jocularly bantering en masse

i And the soporifics that a cool breeze can amass

Would produce a repose, in advance
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My last poem is a comical piece that denigrates the
summer environment for its inevitable heat,
comparing it with the gorgeousness of autumn,
winfer, and spring.

't /f e 57 . The scafthing heat of summer depreciates
/ / fet Seminally determined by the equinox
ey /"‘ o The blustery days blow the crunchy leaves
/ | And gently fall onto the indurated rocks

e 4 .{‘_..?.‘i) "/

G i / | The golden fire of leaves envelops the fields
| / e Complementing the pumpkin harvests

T G :.3/‘, But the piercing winds are on their way

Hardest of all is when autumn goes away

The whirling gusts drive us indoors

As tThe dark overcast looms

Yet the ambrosial petrichor suffusing my city
Compel us to overlook the gloom!

Slowly the tulips start o bloom

And the birds chirp in joyful unison
Then the beauty of blooming florals
Mirrors Antonio Vivaldi’'s composifion

Yuck!
—the scorching heat returns.

[ Photographed by
Lorena Wong, NTy
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Reflectlon #1 by Eva Su and Lynn Chen S

75

In this speech, Yin-Hsuan Yang, professor at the Department of History
iINn NCKU, draws special attenfion to how the ninetfeenth-century French
poet and essayist, Charles Baudelaire, addresses crifical issues related to
laughter and caricature in "On the Essence of Laughter,” the fourth
chapter of The Painter of Modern Life and Ofher Essays. Laughter, In
Baudelaire’s view, is inherently human bbecause it lays bare the weakness,
madness, and degradation of mankind. In other words, he believes that
laughter must betray the essence of human evil which appears
problematic and thus is far from desirable. Professor Yang further leads us
to scrufinize a specific condition described in this chapter, which allows
us To better grasp how Baudelaire perceives the intfimate connections
pbetween laughter and human nature: When people witness others
tumbling on the ground and thus losing faces, they offen feel superior 1o
them and find it difficult to suppress their laughter (152). Moreover,
Professor Yang also crifically observes that in Baudelaire’s metaphysics,
aughter can be deemed a subversive symbol of religion, specifically
Christianity, and Iinstifution since it implies the human capability of
tfransgressing the limits imposed by higher powers. As Baudelaire writes in
this chapter, he asserts that “(Jaughter is saftanic; it is thus profoundly
numan” (1583). For him, laughter is human because it provokes the pull of
confrary forces between the unconscious pride and the dread of being
condemned by the superior and holy powers, hence “"the Sage laughs
not save in fear and frembling” (148). That is, in Baudelaire’s view,
laughter can offen arouse fear in the civilized and solemn authorifies
which might expose their weakness and hypocrisy.

1. NEENBEIETEEL the title of this speech, is a translation of this aphorism by Professor Yin-Hsuan Yang

5
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Another important point proposed by Baudelaire is that caricature
should undoubtedly be regarded as a serious arf of intrinsic artistic
values. As Professor Yang summarizes for us, Baudelaire’s essays defend
the values of caricature by examining the works of Daumier, Philipon,
Goya, Grandville, etc. Captivated by the graphic power of caricature,
he ufilizes it as the visual model for his essays of political satire, which
aptly demonstrate his discontent with the bourgeois as well as his
concern for the human condition of his time. For Baudelaire, caricatural
Images can serve as a meaningful political affack on the monarchical
power, and caricaturists deserve more freedom to publish their arfistic
images. In our own reflection, we regard that caricature, which defies
the arfistic norms of itfs era, may be analyzed as a precursor to the
avant-garde movement, especidlly considering Baudelaire’s literary
contributions on caricature spanning fthe mid-nineteenth fo early
twentieth century, a period when the avanft-garde was on the brink of
emergence. Nonetheless, it is essential to exercise caution and refrain
from prematurely drawing definitive conclusions, as further research is
warranfted.

LES POIRES,

Vendues pour payer les G000 [r. d'amende du journal le Charicari.

S —

Daumier, Honoré. “Les Poires.” Wikimedia Commons, 1834,
https://fr.wikipedia.org/wiki/Fichier:Les_Poires_(1834).jpg

Baudelaire, Charles. “On the Essence of Laughter.” The Painter
of Modern Life and Other Essays. Translated and Edited by
Jonathan Mayne. Phaidon P, 1995, pp. 147-65.
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“THINKING WITH ISLANDS
IN THE ANTHROPOCENE”
Refectlon #2 by Lynn Chen

This talk was held in Academia Sinica and presented by Professor Chih-
Chien Hsieh, from the Department of Foreign Languages and Literature at
CCU, who specializes in African American literature, Caribbean and
African diaspora literafure, Postcolonial Studies, Environmental Humanities
Studies, and Gender and Comparative Ethnic Studies. In this talk fitled
“Thinking with Islands in the Anthropocene,” Professor Hsieh mainly focused
on climate change and archipelagos, urging for archipelagic thinking in
the context of the Anthropocene. Touching upon the environmental crises,
such as the sinking of islands and the "Baker” explosion in Micronesia and
Tuvalu, the speaker presented the complicated relationships and the long-
existing political, religious, and literary tension between islands and
continents. Professor Hsieh mentfioned that some might perceive islands as
somewhat distant, isolated, and inferior when compared to main
continents, using America as an example. At one of the most fundamental
levels, this pertains to how literafure portrays the subject. That is, how are
islands presented in literature? The speaker then called for “archipelagic

thinking” which invites us fo think with islands and intfroduced Toni
Morrison’s Beloved as a case study. All in all, Professor Hsieh showed that
engaging with islands and ftheir archipelagic structures and relations can
help to provide us with a chance fo shift away from traditional
representations of forms.
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“BORDERLESS REALM" -

WOOONTA CONCERT REFLECTION
&, \\ Written by Lorena Wong (Sept. 2023)
9 o

| recently had the pleasure of attending the "Borderless Realm" concert held by
WOOONTA, a remarkable musical ensemble based in Taiwan with members
coming from Taiwan, Japan, and France. This mulfinaftional group combines
their unique musical backgrounds and cultfural heritages to create an
exceptional blend of world music. After an eight-year hiatus, WOOONTA
refurned to the Natfional Taiwan University College of Liberal Arts, where they
first made their debut, to present a musical extravaganza that showcased the
creative evolufion of their craft over the years.

The frio of musicians ingeniously wove traditfional and modern elements, anad
Eastern and Western influences, breaking free from conventional musical
stfructures and embracing the distinctive artfistry of Wooonta. Throughout the
concert, | could sense WOOONTA's passion for music and their unparalleled
creativity. Despite being in Taiwan, their performance fransporfed the
audience fto Europe, Mumbai, and beyond. The inferplay of light and shadow,
iInfluenced by the shiffing sunlight, added an exfra layer of enchantment o
their music.
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One piece that left a deep impression on me was "Red
Dragon" (BEfE R £R). It felt like | had journeyed through time and
withessed the collision of cultures and artistry along the Silk
Road. Even though there were no actual dragons or elephants
on stage, the melodious notes seemed to come to life,
dancing exuberantly, tfranscending the stfage and bridging the
realms of imagination and readlity, culture and art, leading the
audience into a transcendental world of music.

| greatly appreciated WOOONTA's explanation of the origin of
their band name. They mentioned that "WOOONTA" itself
doesn't have a specific meaning; they liked the sound of it
and decided to adopt it as their band name, with the three
"O"s representing the three members of the group. Music, they
pelieve, should not be confined by definitions, it should be free
and unrestrained. This carefree attiftude towards life, | believe,
IS reflected in their musical creations and is also the core
message behind their second album, "Borderless Realm.” It was
a reminder for us, the students of National Taiwan University,
Nnot to confine ourselves within self-imposed boundaries but to
embrace the challenge of the unknown future.

| hope to watch WOOONTA performance again at NTU and
appreciate another beaufiful masterpiece of music they will
undoubtedly create.

MUSICAL CONCERT REFLECTION
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Photographed by Lorena Wong
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Where Nature s Wisdom
Meels Human tnaeavor
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UPPCOMING EVENTS

H: 09/23 () -11/19 (H)

S - B AbE ARl EH

gk
https://www.mocataipei.org.tw/tw/ExhibitionAndEvent/Info/%
E5%9F%8E%E5%B8%82%E5%AF%86%E7%A2%BC%E2%80%A7
%WES%8F%B0%ES%8C%97%E8%B3%A6%E6%A0%BC

HiH : 2023/10/27 () - 2024/1/7 (H)

([ | B YT

gk
https://montue.ntue.edu.tw/%E8%94%A1%E6%98%8E
% E4%BA%AE%E7%9A%84%E6%97%A5%E5%AD%90/

HiH: 11/2 (P4)-11/3 (F1)

Huh o LR E S B

#4ik : http://www.zephyr.nsysu.edu.tw/news/news.php?
Sn=1919
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HI : 2023/11/4 (75)- 2024/1/27 (7%)
Wi AG o R 5% R 2 SO S B e e
#9341k © https://actio.ncl.edu.tw/activitydetails?uid=6&pid=472

%

S :11/9(m)_11/26(ﬂ) DIden Horse F1lm Festi
#44k © https://www.goldenhorse.org.tw/
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HH : 2023/11/18(753)- 2024/03/24 (H)

1L S B | A TRV Y1

ek
https://www.tfam.museum/Exhibition/Exhibition_Special.aspx?

ddlLang=zh-
tw&i1d=745&all0Obj=%7B%22]JJMethod%22%3A%22GetEx%22%2C%22

Type%22%3A%222%22%7D
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HIY : 12/15 (#1)-12/16 (73)

Hukh IR

F/&8 : Comparative Literature in an Era of Pandemics:
Medicine, Health, and the Environment

#43l: : https://claroc100.wordpress.com/2023/03/12/866/

TRk HI © 2024/02/15 (19)

ARSI HI : 2024/10/19 (55)

g - IR

J:58 : Filter

f4HE : https://eala.org.tw/zh-hant/news/2024322024-
eala-annual-conference-cfp
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